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THE MIDDLE EAST IN VENICE
TUNISIA, LEBANON, IRAQ, IRAN, EGYPT, TURKEY AND UAE; 
TRIBUTE TO MARWAN AND HASSAN SHARIF IN THE 
MAIN SHOW 
 

THE BEST OF THE REST: A LOOK AT THE 
INTERNATIONAL PAVILIONS
ARMENIA, ITALY, NEW ZEALAND, SOUTH AFRICA, USA,
GREAT BRITAIN, ZIMBABWE, GERMANY

MAIN SHOW: THE CANVAS VIEW ON WHAT'S 
HOT AND WHAT'S NOT

EDITOR’S PICK: RISING STARS
TAUS MAKHACHEVA
LIU YE
FIRENZE LAI
RAFAEL MEGALL
1(9,1�$/$'$à
HASSAN KHAN
 
VENICE OFF-PISTE: THE BEST OF 
THE COLLATERALS
INTUITION AT PALLAZZO FORTUNY
JAMES RICHARDS AT THE SANTA MARIA AUSILIATRICE CHURCH
PIERRE HUYGHE AT ESPACE LOUIS VUITTON VENEZIA 

Photography by Richard Ivey. Image courtesy of Michael Werner Gallery, New York and London
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VIVA ARTE VIVA
CURATOR: CHRISTINE MACEL
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Tim Cornwell pays a visit to the Middle Eastern pavilions 
at the 57th edition of the Venice Biennale, and gives us 
his verdict on the best and brightest, while Fari Bradley 

focuses on Tunisia as the ultimate highlight.

THE MIDDLE EAST  
IN VENICE

View of the Arsenale. Photography by Andrea Avezz. Image courtesy of La Biennale di Venezia
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EGYPT
VENICE BIENNALE VENICE BIENNALE

Moataz Nasr. The Mountain. Film. Installation view.
Photography by Francesco Galli. 

Image courtesy of Venice Biennale

Title: The Mountain

Commissioner/Artist: Moataz Mohamed Nasr Eldin

Curator: Ministry of Culture

Venue: Giardini

Egyptian Pavilion. Photography by Francesco 
Galli. Image courtesy of Venice Biennale

#egyptianpavilion #moataznasr #themountain
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There is a niche in contemporary art for large-scale, 

SDQRUDPLF� VFUHHQ� ZRUNV� LQ� KLJK� GHƓQLWLRQ�� DQG� VFUHHQLQJ�
URRPV� IRU� ƓOPV� DUH� QRZ� FRPPRQSODFH� LQ� H[KLELWLRQV� RI�
RWKHU�DUW� IRUPV��$�TXHVWLRQ�WKDW�FDQ�EH�UHDVRQDEO\�SRVHG� LV�
whether these works of ‘visual art’ truly go beyond, or even 

ULYDO�� WKH� JURXQGEUHDNLQJ� 6XUUHDOLVW� ƓOPV� WKDW� GDWH� EDFN� WR�
WKH�����V��,�VD\�WKLV�EHFDXVH�(J\SW�RSWHG�IRU�WKH�IRXU�VFUHHQ�
LPPHUVLYH� ƓOP� LQVWDOODWLRQ�� The Mountain, by Alexandria-

born multimedia artist Moataz Nasr, about a mythical village 

plagued by a threat we cannot see, in the Giardini di Castello 

�WKH� ROGHVW� SHUPDQHQW� EXLOGLQJ� GHVLJQDWHG� IRU� WKH� 0LGGOH�
(DVW�DW� WKH�%LHQQDOH��� ,Q�D�ZD\�� LWōV�ƓWWLQJ�VLQFH� WKH�ƓUVW� WLPH�
1DVU�SDUWLFLSDWHG�LQ�WKH�%LHQQDOH�ZDV�EDFN�LQ�������DQG�WKH�
PDLQ�WKHPH�WKHQ�ZDV�'UHDPV�DQG�&RQŴLFWV��
7KH� ƓOP� EHJLQV� ZLWK� =HLQ�� D� \RXQJ�� XQLYHUVLW\�HGXFDWHG�

woman played by Theraa Goubail, who returns to the village 

LQ�8SSHU�(J\SW�ZKHUH�VKH�JUHZ�XS��+HUH��WKH�YLOODJHUV�OLYH�LQ�
fear of the dark, haunted by an unseen demon who inhabits 

the mountain overshadowing them and descends to the 

YLOODJH�DW�QLJKW��=HLQ�UHVROYHV�WR�FRQIURQW�WKHLU�IHDUV��MXVW�DV�VKH�
challenges social norms by appearing without a headscarf at 

D�YLOODJH�DVVHPEO\��WHOOLQJ�WKH�VKRFNHG�ORFDO�6KHLNK�WR�ŏIRUJHW�
about my hair and clothes, and focus on more important 

PDWWHUV�Ő�7KH�ƓOP�LV�FDVW�LQ�DQ�DFFRPSDQ\LQJ�ERRN�LQ�WKH�IRUP�
of an essay on fear, said to be the least acknowledged of our 

SULPDO�LQVWLQFWV�VKDSLQJ�UHODWLRQVKLSV��RSLQLRQV�DQG�DFWLRQV��
7R� DOORZ� WKH� YLHZHU� WR� UHDOO\� ŌVWHSō� LQWR� WKH� ���PLQXWH�

fantastical fable, the artist brought in mud from Egypt and 

used it to build an entrance to the pavilion and cover the walls 

and interiors in a style that mimicked the village houses in the 

ƓOP��$V�D�ZKROH�WKRXJK��WKH�VKRZ�LV�FRQYHQWLRQDO�DQG�KDUGO\�
DUWLVWLFDOO\�GDQJHURXV�� LWV�DPELJXRXV�HQGLQJ�DVLGH��'LIIHUHQW�
shots of different scenes play on the screens, but the central 

QDUUDWLYH�VWD\V�FOHDU��7KH�UXUDO�VHWWLQJ�VHUYHV�WR�LQRFXODWH�WKH�
ƓOP�IURP�DQ\�UHIHUHQFH�WR�Ŋ�RU�UHŴHFWLRQ�RQ�Ŋ�(J\SWōV�UHFHQW�
FULVHV�FHQWHUHG�RQ�XUEDQ�XQUHVW��IRU�LQVWDQFH��
7KH�ZRUN�PD\�EH�RI�D�KLJK�VWDQGDUG�LQ�WHUPV�RI�ƓOP�GLUHFWLRQ�

EXW�LQ�VRPH�UHVSHFWV��LW�LV�DQ�HPSW\�YHVVHO��0RGHUQ�VRXUFHV�RI�
IHDU�� LQVHFXULW\�RU�PRUDO�FKRLFHV�DUH� UHVROXWHO\�VLGHVWHSSHG��
The work deals with, as Professor Khaled Sorour, head of the 

)LQH� $UWV� 6HFWRU� LQ� (J\SW�� ZULWHV�� ŏWKH� LGHD� RI� IHDU� DV� VHHQ�
IURP� D� QDWXUDO� DQG� KXPEOH� (J\SWLDQ� FRPPXQLW\�Ő� (J\SW� LV�

SURXG�RI�EHLQJ� ŏWKH�ƓUVW�DQG�RQO\Ő�FRXQWU\� IURP� WKH� UHJLRQ�
to be awarded an independent pavilion by the Biennale, he 

REVHUYHV��ZLWK�1DVU�ŏOLIWLQJ�(J\SWōV�LPDJH�DV�DQ�DPEDVVDGRU�
RI�(J\SWLDQ�DUW�DQG�FUHDWLYLW\�Ő�7KHUHōV�QRW�PXFK�URRP�LQ�WKLV�
reading for a subversive edge, especially given the kind of 

works the artist is known for in the past, such as his symbolic 

LQVWDOODWLRQ�RI�FHUDPLF�ƓJXUHV�RI�(J\SWLDQ�SURWHVWRUV�DW�7DKULU�
6TXDUH�LQ�������DIWHU�WKH�XSULVLQJ�RI�WKH�SUHYLRXV�\HDU��RU�KLV�
LQWULFDWH�DUDEHVTXH�PDSV�RI�ZRRGHQ�PDWFKHV�LQ�������

To allow the viewer to 
really ‘step’ into the 
12-minute fantastical 
fable, the artist brought 
in mud from Egypt 
and used it to build an 
entrance to the pavilion 
and cover the walls and 
interiors in a style that 
mimicked the village 
houses in the film.

VENICE BIENNALE

Moataz Nasr. The Mountain. 
Image courtesy of the artist 

and Leila Heller Gallery, 
Dubai, New York

Moataz Nasr on the set of The Mountain. 
Image courtesy of the artist and Leila Heller 
Gallery, Dubai, New York
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