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Playing in the Mud:
THE CERAMIC ART OF GHADA AMER

ADAM WELCH

ALL CRAFTS, HANDIWORKS, AND ARTS
HAVE GAINED BY THE DIVISION OF
LABOR, FOR WHEN ONE PERSON
DOESN'T DO EVERYTHING, BUT EACH
LIMITS HIMSELF TO A PARTICULAR
JOB WHICH IS DISTINGUISHED FROM
ALL THE OTHERS BY THE TREATMENT
IT REQUIRES, HE CAN DO IT WITH
GREATER PERFECTION AND WITH MORE
FACILITY. WHERE WORK IS NOT THUS
DIFFERENTIATED AND DIVIDED, WHERE
EVERYONE IS A JACK-OF-ALL-TRADES, THE
CRAFTS REMAIN AT A BARBARIC LEVEL.

—Immanuel Kant, Foundations of the Metaphysics of Morals

The spirit of the artworld has found expression
in clay. New York City is the epicenter of
this activity with numerous exhibitions in
galleries around the city and ceramic studios
are brimming with artists looking to expand
their practice. Undoubtedly, this is an exciting
time for ceramics, which had previously been
shunned by the artworld and considered taboo
for curious artists. This “outsider” status has
proven to be the impetus for ceramics’ recent
trajectory from the coffee table to the gallery
space. Though this is a pivotal moment in the
history of art, what is most exceptional is that
it was initiated and continues to be led by
women artists, curators, and critics. While the
effect on the discipline has yet to fully form,
these artists along with Ghada Amer, are
unnerving the vitality of the ceramics sphere.
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By the spring of 2013, this seismic shift
in ceramics was well underway, though its
genesis is marked by the Dirt on Delight
exhibition at the ICA in Pennsylvania in 2009
and Paul Clay at Salon 94 in 2011 - the first
ceramic exhibitions characteristic of this
movement to receive critical acclaim. The
momentum over the last year has culminated
in ceramics’ domination on the artworld stage.
When Ghada Amer arrived on the scene and
expressed interest in working at Greenwich
House Pottery, this transformation became
palpable. Her ceramics’ oeuvre is entwined
with the formation and ethos of this revolution
made of clay and forged in fire.

Artists working outside the Arcanum
teachings seem less concerned with formal
“rightness” than with their efforts to invigo-
rate the possibility of the medium. Ghada is
part of a new avant-garde whose pioneer-
ing work is aesthetically brilliant and is also
serving as a critique of the ceramics spheres’
production and enthusiastic praise for kitsch.
This is not to say that within ceramics there
is a propensity for curiosities or knickknacks,
but rather the discipline aligns itself with and

is comforted by the imitation of tradition. The

“Ghada is part of a
new avant-garde
whose pioneering
work is aesthetically
brilliant and is also
serving as a critique
of the ceramics
spheres’ production
and enthusiastic
praise for kitsch.
This is not to say
that within ceramics
there is a propensity
for curiosities or
knickknacks, but
rather the discipline
aligns itself with and
is comforted by the
imitation of tradition.”

conceptual point of the
avant-garde is to reject
convention, so when
the field of ceramics
adopts the strategy
and style of the for-
mer avant-garde, work
now absorbed into the
canon, it becomes the
very thing it claims
to negate. The new
avant-garde’s chal-
lenge to the intellec-
tual foundations of the
field has contributed
to the varied response
toward these artists’
work by the ceramics
community—the work
is at odds with current
ceramic practice.

No stranger to in-
terdisciplinary practice,
Ghada’s tenure encom-

passes works using paint, thread, resin,
metal, cake, video, and earth. Ghada initially
employed embroidery to critique the hierarchy
of painting, and her expansion into ceramics
offers an even greater confluence outside the
rank and file of the artworld. Modernism in
art emphasizes material, and nothing in art is
as material as clay. Prepared and formed by
hand, clay does not require any intermediary
to facilitate creation as with painting. Unlike
a brush to canvas, which is at a remove
between the media and its application, clay
is engaged directly—hand to material. The
rise of postmodernity and conceptualism
had eclipsed this triumph of modernism.
Nevertheless, that is what led to today’s
groundswell of interest in ceramics, revisiting
materiality and investing in subjectivity. Ghada
is among the cadre of artists who very early
on have embraced clay, seeking to explore its
potential.

Ceramics is rooted in the Enlightenment
thought promoting specialization and
development according to its own logic.
Ghada and these artists are working
outside the discourse of the field and are
largely neoexpressionists who diverge
from conceptual art. The work is often raw,
unmediated, and does not take itself too
seriously. Repudiating conceptualism to
reinvest in one’s own subjectivity draws the
focus back to the self and the medium. Though
this approach seems rather modernist, there
are differences, particularly a rejection of the
anchor of differentiation. At the center of the
tension between these artists’ contributions
and the time-honored work in the field stands
the conversation regarding skill and deskilling.
The entrenched mentality of craft holds that
when a work is well-made and looks good,
then it must be good; alternatively, if it is not
well-made then it is not good. When Ghada
approaches ceramics, she revels in the lack
of specialization that offers freedom from the
tyranny of this inner logic, logic that makes
handedness a form of barbarism.

Clay is elemental, literally. Handling
clay is reminiscent of playing in the mud,
bringing us back to a prelapsarian utopia.
Ghada agrees, “clay reminds me of when |
was a child.” Everything about the material
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is primordial — earth, water, fire. Ghada’s
initial impulse was to build on ideas she had
explored in other media. Les Poufs, The Blue
Bra Girls, and Baisers all come to mind. From
the outset, Ghada’s mantra has been, “it’s an
experiment, only a test,” and initial technical
failures inevitably generated inventive formal
exploration. Ghada’s first ceramic pieces
were large-scale porcelain cubes mired in
technical issues that proved to be unworkable.
Disappointed but undaunted, Ghada turned
herattention away from geometric formin favor
of the natural character of clay, harnessing
gravity and chance. Over the two years that
she has been artist-in-residence at Greenwich
House Pottery, fluidity and improvisation
best characterize Ghada’s evolving ceramic
practice. Ghada’s persistence accounts for
her swift development and sophisticated
dialogue with clay. Struggle, hardship,
and experimentation ultimately produced
unparalleled and unprecedented artworks in
both the artworld and within the ceramics
sphere.

The difficulty in working with thin large-
scale forms in clay cannot be overstated.
To attain greater structural strength, Ghada
uses a craggy sculpture clay body mixed with
paper pulp. Liquefied colored clay is painted
on the surface to contrast with the earthy tan
clay, creating fluid and painterly swatches
of color. The bold contour lines demarcating
her figures are fashioned with inlaid colored
porcelain, some smoothed and smeared into
the incised lines, while others are rhythmically
pressed into place leaving behind a pattern
of her fingerprints. The destructive forces of
fire and heat inherent in ceramic processes,
juxtapose expressionist gestures of color with
resplendent porcelain inlay. The result evokes
both nature and culture to form a rugged yet
graceful beauty, creating an elegant tension.
Ghada folds, tears, bends, and warps the
forms to add a further layer of psychological
tension in the work.

There is no precedent for Ghada’s ceram-
ics beyond her own body of work. Since the
1970’s, Figurative art has experienced a re-
nascence in the ceramics’ sphere. Ghada's
large wall hangings are undulating curvilinear
forms with raised rounded edges framing the

“There is no
precedent for

Ghada’s ceramics

image. These “ceram-
ic paintings” contain beyond her own

portraits - of women hody of work. Since

made bright with col-

; . .
or and fierce through the 1970 S, Flguratlve
their rugged organic grt has experienced

forms. These pieces

grew in size and formal a renascence in the
complexity, one might ceramics’ sphere.

say, anticipating her ,
sculptures. The sculp- Ghada’s |arge

tural work, zigzagging wal| hangings are

freestanding slabs she

developed are farmore  Undulating curvilinear
conscious of their ar- forms with raised

rangement. They refer-
ence her paintings torn rounded edges

from their stretchers, framing the image.”

folded and crumpled.

These brilliant and imposing slabs are view-
able in the round necessitating larger figures
and subsequently more developed narratives.
All of Ghada’s works evoke the process that
brought them into being. Though these works
fit within a continuation of the ceramic figura-
tive tradition, she defies convention, convert-
ing her clay canvases into three-dimensional
form. Many artists currently converging on
the medium generally do so in a manner dis-
tinct from their other art practice. Ghada set
out to close the distance across her mediums
in her quest to express a vision and develop
a language that is uniquely her own, uniquely
female.

Ghada’s connection with material and her
desire to become physically invested in pro-
cess through a medium linked to the politics
of domesticity and femininity, achieve ultimate
culmination in clay. Ghada’s artistic vocabu-
lary relates to painting, however, her crusade
to establish an authentic female voice has
achieved great strides through her foray into
ceramics. Unlike embroidery, her ceramics
sever all material connection with painting’s
patriarchal tradition, liberating her from the
hierarchical struggle she experiences while
engaged in that milieu. The embroidered can-
vas, synonymous with woman’s work, remains
a dialogue with painting. Ceramics affords
Ghada the means to disassociate her language
from the tradition of masculine authority.

EARTH-LOVE-FIRE



“Ghada’s connection
with material and her
desire to become fired, clay trans-
physically invested
in process through a alumina silicate
medium linked to the
politics of domesticity impervious to wa-
and femininity,
achieve ultimate ably last as long
culmination in clay.
Ghada’s artistic
vocabulary relates to
painting, however, her rediscover ancient
crusade to establish
an authentic female
voice has achieved
great strides
through her foray
into ceramics.”

Ghada Amer’s ceramics promotes and ar-
guably realizes her mission to attain female
empowerment in art. In her work, ceramics
captures the sublimity of pleasure and indi-
vidual fulfillment. Working in clay has given
Ghada a great sense of happiness and free-
dom, and has begun to inform her other work.
Ceramics can be an inglorious reminder of
physical reality where time, heat, and weight
maintain an unmistakable presence. While it
is difficult to compare bodies of work, there
is one aspect of
Ghada’s ceramics
that sets it above
the others. Once

forms from a plastic
malleable hydrous

into a low-pressure
metamorphic rock,

ter and erosion
that can conceiv-

as the earth. The
enduring nature of
ceramics often af-
fords archeologists
an opportunity to

civilizations.  This
may also one day
be true of Ghada’s
ceramics, reveal-
ing an era when
the power of love,
desire, humanity,
beauty, and wom-
en represented the
ethos of a people.
Artists like Ghada do not always set out to
change the ceramics world. They do not
come to ceramics to start a revolution, but
rather to investigate a medium ripe with po-
tential, liberated from artworld dogma. Un-
doubtedly, their goal is to leave some kind of
legacy through the material. What Ghada and
the others do not anticipate is that while they
are changing the future of ceramics, clay is
changing them.

GHADA AMER

— ADAM WELCH is Director of Greenwich House Pottery in New
York City and lecturer at Princeton University.
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Made of Clay:
GHADA AMER’S CERAMIC SCULPTURES
IN PERSPECTIVE

SHIVA BALAGHI

Sun filters through the windows of Ghada
Amer’s Harlem studio. Large paintings are
leaning against the walls, work in progress.
On a tabletop, one canvas is partially rolled up
as the careful process of embroidering Arabic
letters across its surface is underway. | tilt my
head to read the text. It's a quotation by the
Egyptian feminist writer, Nawal El Saadawi.
“It talks about how the revolutionary woman
will die secretly, while the revolutionary man
will die as a hero,” Ghada explains. “It's in
Arabic, but | wish the American people could
read it. This quote is more relevant here thanin
the Middle East.” El Saadawi writes of highly
gendered notions of power and creativity, the
ways society can silence and erase women
while valorizing men. These are the ideas that
undergird Ghada’s latest body of work.
During my studio visit, Ghada continuously
works on a large scale painting, carefully
trimming pieces of thread that are hanging

from the embroidered canvas like drips of
paint. Over the past two decades, Ghada has
developed a signature style that combines
painting with embroidery, figurative imagery
with text. “l consider myself a painter,” she
explains, “and | paint with thread and a
needle.”’

Ghada’s particular approach to painting
stems from two issues she confronted as a
woman and as an artist. As a young art student
at Villa Arson in Nice, France, she was told
“painting was dead.” In her case, this was es-
pecially so as the painting instructor refused
to accept women students into his classes.
During this same period, as she traveled to
Egypt for visits, she observed “the new veil-
ing” that was spreading with more and more
women from all classes choosing to wear the
head scarf. This was in sharp contract to the
Egypt of Ghada’s childhood. In August 1988,
while shopping in downtown Cairo, she came
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Ghada Amer,
Art Talk at

the American
Federation of
Arts,New York,
March 11,
2010.



“This is my happy
place,” Ghada tells
me when | stop by
to visit her working

across a magazine
called Venus. Ghada
still keeps that origi-

at Greenwich House
Pottery on a leafy

nal copy in her studio,
and she flips through

street in New York's it to show me its pic-

tures. Presenting fash-

West Village. Artists  ionable options for

like Frank Stella,

Muslim women, the
magazine transposed

Lynda Benglis, the veil onto fashion

Rosemarie Trockel,
and Tom Sachs
have taken turns

photographs taken
from Western publica-
tions. Within its pages
are folded sewing pat-
terns.

experimenting with Between  these

ceramics.”
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“Ghada Amer:
Feminist Artist
Statement”,
Feminist Art Base,
Brooklyn
Museum,
https://www.
brooklynmuseum.org
/eascfa/feminist_
art_base/
ghada-Ghada.

two restrictive gender
norms, Ghada deter-
mined to develop her own relationship to the
canvas. Painting, she reminds us, has his-
torically been a male domain. “For me,” she
explains, “the choice to be mainly a painter
and to use the codes of abstract painting,
as they have been defined historically, is not
only an artistic challenge: its main meaning
is occupying a territory that has been denied
to women historically. | occupy this territory
aesthetically and politically...”? She became
a painter, but brought embroidery—a decid-
edly feminine craft—onto her canvases em-
blazoned with bright outlines of women. The
women in her paintings represent herself, re-
volting against the medium and re-appropriat-
ing its paradigms.

This original rebellious impetus has
drawn Ghada to other mediums throughout
her career, especially sculpture. Through the
1990s, she experimented with soft sculptures,
embroidery rendered in three dimensional
form. | first encountered one of her sculptures
in 2010 in Doha, Qatar at an exhibit marking
the inaugural of Mathaf. For the show Told/
Untold/Retold, curators Sam Bardouil and
Till Fellrath had commissioned works by 23
contemporary Arab artists. Collectively, the
works were a visual expression, the curators
explained, “of the transient condition of
our world.” As | walked through the maze
like exhibit, | came upon a darkened nook
with curved walls. There on a circular plinth

GHADA AMER

was One Hundred Words of Love (2010), a
hollow spherical sculpture of cast resin in
rainbow colors. Upon closer inspection, |
noticed the seemingly decorative filigree on
the sculpture’s surface was in fact composed
of Arabic writing. The sculpture was lit from
below, casting shadows onto the floor and
the walls. In the tranquil space, one became
surrounded by abstract Arabic calligraphy,
recognizable yetillegible. It was an immersive,
moving experience.

Inspired by the possibilities, Ghada went
on to experiment further with sculpture; she
devised an intricate method to make similar
pieces from stainless steel. Perhaps the most
poignant of these, Blue Bra Girls (2012), is
based on the iconic image of a demonstrator
in the Egyptian Revolution. | recently saw the
work exhibited at the Smithsonian’s National
Museum of African Art. Curator Simon Njami
showed the sculpture in an intimate space.
In Ghada’s imaginative recasting of the
sculptural form, stainless steel seems to work
like paint. The outlines of female nudes that
compose the work flow into an abstraction,
chimeric in their quality as light permeates the
work.

Still, Ghada wanted to delve further
into sculpture. She wanted a more direct
engagement with form, and she wanted to
be able to extend her palette. Traditionally,
sculpture has been cast in clay. Ghada’s quest
to extend her sculptural practice eventually
led her to ceramics.

“This is my happy place,” Ghada tells
me when | stop by to visit her working at
Greenwich House Pottery on a leafy street
in New York’s West Village. Artists like Frank
Stella, Lynda Benglis, Rosemarie Trockel, and
Tom Sachs have taken turns experimenting
with ceramics. For the past few years, Ghada
has been immersed in the medium. And it has
spurred a furiously productive phase of her
artistic career. It's been a heady exploration
of form, of shape, of color. Ghada is deeply
engaged in the process—adjusting colors to
just the right shade, mixing paper into the
clay to strengthen her sculptures as they fire,
using new tools to reshape the clay.

For Ghada, making ceramics sculptures
is a perpetual process of discovery. “l've
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decided that ceramics is a goddess. Why?
Because she’s finicky,” she says laughing.
She’s never quite sure what will emerge
from the kiln; that alchemy of fire and clay
is to some measure beyond her control.
Sometimes favorite pieces crack. “It broke,”
she reports to me with a smiling shrug when
| ask her how a piece | had watched her
make turned out. In ceramics, you have the
notion of fragility. Cracks and breakage are
inevitable. As an artist, you have the choice
to cast away or repair or attempt to make the
work anew. |'ve seen Ghada take all three
options. Some works, she defiantly casts
aside, though the attachment to the pieces
remains. Months later, she’ll

recall them in conversation.

Possibly my very favorite
ceramic work by Ghada has
been repaired. A stunning
portrait of a woman in
black and white—its glaze
settled into dimensional
streaks  that resemble
tears. The sculpture
emerged from the kiln
broken. Undaunted, Ghada
learned the Japanese
technique of kintsugi and
repaired the piece. Golden
veins in the work suggest a
healing wound. Ghada calls the
work, “Portrait with Wounds.” There is true
beauty in wounds that have healed, | tell her.
“That wound is hard to heal,” she replies.
It's an intimate piece that Ghada made soon
after her beloved father passed away. The
piece will remain archived, too precious to
part with.

Ghada mitigates against the uncertainty
of making ceramics. When pieces turn out just
right, she’ll sketch them in a small notebook,
making careful technical notes. This beco-
mes her own textbook, because Ghada has
made the medium entirely her own. She's new
to ceramics, but the clay has also become
something different in her hands. She mixes
her own pigments, working the color into
the clay. Her color palette is bold: cobalt
blue, mango, grass, pansy purple, sunshine,
turquoise.

Forming the clay with her fingers, she
uses it like paint, recasting the iconography
from her canvases onto clay paintings.

For a moment, she’ll have before her a
large clay canvas, easily recognizable to
anyone who has seen her threaded erotic
paintings. But then Ghada stands firm beside
the work table and uses her body weight to lift,
turn, twist, and fold the canvas painting into
sculptures. The familiar imagery is reshaped
into something altogether new—different in
Ghada Amer’s body of work and different in
the genre of ceramics. As Adam Welch who
has guided her through her discovery of the
medium wrote, “There is no precedent for

Ghada’s ceramics beyond her own body
of work.”

On a visit to Greenwich
House Pottery in late June,
| find Ghada in an upstairs
studio, working the wet clay,
pounding it onto the counter
and kneading it with her

fists. She picks apart a

small piece and puts it in

my hand so | can feel its
texture. This, she tells me,
is the perfect consistency
to work with the clay. Ghada
takes a break and pulls up a
stool alongside me. Her wavy
black hair is tied up, and there
are smudges of clay on her face.
“There is so much going on in my head,”
Ghada tells me. “It’s a bit chaotic, because
| am making so much work.” There’s a focus
and an energy that comes from making an
entirely new body of work over the past few
years.

She smiles broadly and with her chin
she points my eyes towards some small
abstract sculptures that are drying. They are
gestural swirls of pattern, geometric shapes
that collapse into abstraction. Her abstract
ceramics sculptures, | tell her, make me think of
jazz. They have an improvisational character.
They stem from a visceral exploration of the
materiality of clay. A form she can literally
delve into with her hands. The encounter with
clay, the experimentation with ceramics has
clearly energized Ghada.
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It's now been a year since | have regularly
been visiting Ghada at working at Greenwich
House Pottery. She has amassed a significant
body of work which forms the centerpiece of
an exhibition of her work | am curating—the
inaugural show of Leila Heller Gallery Dubai.
We begin to explore titles for the show. It
was Ghada’s idea to call the show “Earth.
Love. Fire.” She tells me, “It's a passionate
title, because | feel passionate about my
ceramics.”

This passion, this joyous experimentation
with a new medium, the playful use of color,
the immersion in the materiality of clay—all of
this has led to a brilliant body of work. But
there seems to be more to the frenetic energy,
the perpetual smile on Ghada’s face when
she is working with ceramics. There is a sense
of resolution. The medium has given her new
ways to address common threads throughout
her artistic career. As with embroidery, she
has bridged the divide between craft and art,
blurred the traditionally gendered boundaries
of the artworld. To understand Ghada’s
abstract ceramic sculptures, one must return
to the original dilemma that fed her particular
relationship to painting. “In painting there is
a father,” she tells me. “l am always talking
to them when | am painting. The women
in my paintings, they represent myself,
rebelling against the father of painting. But
with ceramics, there is no such male figure
to revolt against. But the larger revolt to
represent sexuality in my art continues. As
an artist, | am not imprisoned.” That sense
of having been released from the burden
of perpetual rebellion against an art form is
what propels Ghada’s ceramics, especially
her abstract sculptures. In these works, there
are no images of women, no feminist texts—
just Ghada as an artist working with her
own hands, exploring the materiality of clay,
making art.

— SHIVA BALAGHI, Ph.D. is Curatorial Director and Director of
International Programs at Leila Heller Gallery and a Visiting
Scholar of Art History at Brown University.
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Portrait of a Girl in an Abstract Composition #1, 2014
Ceramic, 25.5 x 23 x 1IN/ 64.8 x 58.4 x 2.5 CM k.9)>

#1 08) S22 (8ST O 0l 600
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Portrait of a Girl in an Abstract Composition #2, 2014
Ceramic, 24.5 x 23 x 2.5 IN/ 62.2 x 58.4 x 6.4 CM u_9)>

#2 p9) S35 (855 9 6l 600
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The Sleeping Girl, 2014

Ceramic, 33 x 30 x 7.5 IN / 83.8 x 76.2 x 19 cM 935>
dosUl sl
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Silenced, 2015

Ceramic, 32.25 x 24 x 5,25 IN/ 81.92 x 60.96 x 13.34 CM k.9)>_“
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Homage a Gauguin, 2014
Ceramic, 29 x 26.25 x 6.38 IN / 73.66 x 66.68 x 16.21 CM L9)>
Olzex 6sLw]
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Portrait of a Girl in an Abstract Composition #3, 2014
Ceramic, 27.25 x 19.75 x 1IN/ 69.22 x 50.17 x 2.54 cm ;>

#3 08, Sa oSS L9 6lid 600
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Froissé, 2014

Ceramic, 9.5 x 7.5 x 8 IN / 24.13 x 19.05 x 20.32 cM 9 ;>
BELY
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Portrait en Vert avec Tache Orange, 2014
Ceramic, 10 x 8.5 x 20.3 IN / 25.4 x 21.59 x 51.56 cM k_9_)>
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Hiding, 2014
Ceramic, 6 x 10 x 10 IN / 15.24 x 25.4 x 25.4 c™m dJ>
Lo
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White Strokes, 2015

Ceramic, 9 x 11 x 8 IN / 22.86 x 27.94 x 20.32 oM 9 ;5>
cliay 6Li,9 o luel
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Yellow Strokes, 2015
Ceramic, 9 x 9.25 x 7 IN / 22.86 x 23.5 x 17.78 cM 9>
cle0 oliv,9 olwal
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A Black Line, 2015

Ceramic, 7.5 x 8 x 2.5 1IN/ 19.05 x 20.32 x 6.35 CM k_9_)>
.)_9.uJ| o>
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Study in Yellow, 2015
Ceramic, 6 x 9.5 x 4 IN / 15.24 x 24.13 x 10.16 cM 95
a0Vl dwl)>
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Study in Orange, 2015
Ceramic, 5 x 10 x 6 IN / 12.7 x 25.4 x 15.24 oM ;5>

Sl dwly>
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Study in Red, 2015

Ceramic, 4.5 x 12 x3.5IN/ 11.43 x 30.48 x 8.89 cm™m k_9_)>
oYL dwl )
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The Words | Love the Most, 2012

4% 152.4 x 152.4 oM dguul 339
AP 1 @ lall aZuws EDITION 2/6 duwdl!
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The Blue Bra Girls, 2012

Casted, polished, stainless steel, 72 x 62 x 54 IN / 182.88 x 157.48 x 137.16 cM J98u009 Jguuo Juiw Julisiw
EDITION 1/6 aSuuill
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La Legcon de Grammaire - RFGA, 2015
Acrylic, dried pastel, embroidery and gel medium on canvas 72 x 80 IN / 182.88 x 203.2 c™m ,Jul.AS ulc J.>_9 _j_ub.'ig Y-V J.ﬁhul.aj d;luﬂ
RFGA, 2015 jole 659 00is,9 Loy — o=l >
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1963

1991

1989

4.3 - 5.10.14

5.17 - 6.30.13

2.2 - 4.22.12

4.26 - 6.2.12

1.7 -2.12.1

2.17 - 4.2.11

9.16 - 11.6.10

5.6 - 6.19.10

9.6- 10.24.09

4.16 - 6.13.09

2.23 - 3.20.08

2.16 - 10.19.08

12.15.07 - 1.13.08

3.14 - 4.8.08

12.15.07 - 1.13.08

5.25 - 9.30.07

5.17 - 7.28.07

5.17 - 7.28.07

GHADA AMER

BORN IN CAIRO, EGYPT
LIVES AND WORKS IN NEW YORK
INSTITUT DES HAUTES ETUDES EN ARTS PLASTIQUES, PARIS, FRANCE

MFA IN PAINTING, VILLA ARSON E.P.I.A.R., NICE, FRANCE

SOLO EXHIBITIONS

RAINBOW GIRLS, CHEIM & READ, NEW YORK

REFERENCE A ELLE, HYPERLINK “HTTP://WWW.KUKIJEGALLERY.COM/ARTIST/GHADA-AMER” KUKJE
GALLERY, SEOUL, KOREA

GHADA AMER, MUSEE D'ART CONTEMPORAIN DE MONTREAL, MONTREAL, CANADA

THE OTHER I, GHADA AMER AND REZA FARKHONDEH, NEW YORK, TINA KIM GALLERY, USA

100 WORDS OF LOVE, CHEIM & READ, NEW YORK

NO ROMANCE: GHADA AMER, REZA FARKHONDEH AND COLLABORATIVE WORK, GOODMAN GALLERY,
JOHANNESBURG, SOUTH AFRICA

THE GARDENS NEXT DOOR: GHADA AMER AND REZA FARKHONDEH, GALERIA FILOMENA SOARES,
LISBON, PORTUGAL

COLOR MISBEHAVIOR, CHEIM & READ, NEW YORK

FAILING SHAHRAZAD, DIRIMART, ISTANBUL, TURKEY

ROSES OFF LIMITS: GHADA AMER AND REZA FARKHONDEH, PACE PRINTS CHELSEA, NEW YORK

GHADA AMER - REZA FARKHONDEH: A NEW COLLABORATION ON PAPER, SINGAPORE TYLER
INSTITUTE, SINGAPORE

LOVE HAS NO END, ELISABETH A. SACKLER CENTER FOR FEMINIST ART, BROOKLYN MUSEUM, NEW YORK

GHADA AMER & REZA FARKHONDEH, COLLABORATIVE DRAWINGS, KUKJE GALLERY, SEOUL, SOUTH

KOREA. TRAVELED TO;

TINA KIM GALLERY, NEW YORK

GHADA AMER, ANOTHER SPRING, SEOUL, SOUTH KOREA

GHADA AMER, CURATED BY D. ECCHER, MUSEO D'ARTE CONTEMPORANEA ROMA, ROME, ITALY

AN INDIGESTIBLE DESSERT: GHADA AMER AND REZA FARKHONDEH, FRANCESCA MININI GALLERY,
MILAN, ITALY

LE SALON COURBE, FRANCESCA MININI, MILAN, ITALY)

1.21 - 2.25.06

7.1 -11.12.06

9.17 - 10.16.04

9.9 - 11.7.04

9.13 - 11.30.03

5.17 - 7.30.03

5.2 -6.8.02

4.6 - 5.19.02

2.13 - 5.20.02

11.10 - 12.22.01

11.1 - 12.2.01

2.2 -5.5.02
5.26 - 10.13.02

7.26 - 8.26.01

6.24 - 10.1.00

6.16 - 7.30.00

4.15 - 5.27

6.15 - 9.2.00
6.10 - 7.10.00

11.26.99 - 1.16.00

4.18 - 5.20

3.16 - 4.10.96

9.30 - 12.5.94

9.16 - 10.23.93

3.1. - 4.19.92

GHADA AMER, BREATHE INTO ME, GAGOSIAN GALLERY, CHELSEA, NEW YORK

GHADA AMER: PAINTINGS & RFGA DRAWINGS (CURATED BY J. POODT), THE STEDLIJK MUSEUM,
‘S-HERTOGENBOSCH, NETHERLANDS

GHADA AMER, GAGOSIAN GALLERY, BEVERLY HILLS, CALIFORNIA

GHADA AMER, CURATED BY TERESA MILLET, INSTITUT VALENCIA D'ART MODERN, VALENCIA, SPAIN

FOREFRONT 45: GHADA AMER, CURATED BY L.D. FREIMAN, INDIANAPOLIS MUSEUM OF ART,
INDIANAPOLIS, INDIANA

GHADA AMER, GALLERIA MASSIMO MININI, BRESCIA, ITALY
GHADA AMER, GAGOSIAN GALLERY, LONDON, ENGLAND

GHADA AMER, CURATED BY S. BOS, DE APPEL FOUNDATION, AMSTERDAM, NETHERLANDS
WORKS BY GHADA AMER, SAN FRANCISCO ART INSTITUTE, SAN FRANCISCO, CALIFORNIA
ENCYCLOPEDIA OF PLEASURE, DEITCH PROJECTS, NEW YORK
READING BETWEEN THE THREADS, CURATED BY SELENE WENDT, HENIE-ONSTAD KUNSTSENTER, OSLO,
NORWAY. TRAVELED TO;,

MUSEUM KUNSTPALAST, DUSSELDORF, GERMANY;

BILDMUSEET, UNIVERSITY OF UMEA, UMEA, SWEDEN

GHADA AMER: PLEASURE, CURATED BY VALERIE CASSEL, CONTEMPORARY ART MUSEUM, HOUSTON,
TEXAS

GHADA AMER, CURATED BY A.J. LAFERRIERE, CENTRE CULTUREL CONTEMPORAIN, TOURS, FRANCE
GHADA AMER DRAWINGS, ANADIL GALLERY, JERUSALEM
INTIMATE CONFESSIONS, DEITCH PROJECTS, NEW YORK.
TRAVELED TO;
TEL AVIV MUSEUM OF ART, TEL AVIV, ISRAEL

KUNST-WERKE, BERLIN, GERMANY

GHADA AMER, CURATED BY MARGARITA AIZPURU, CENTRO ANDALUZ DE ARTE CONTEMPORANEO,
SEVILLE, SPAIN

GHADA AMER, ANNINA NOSEI GALLERY, NEW YORK

GHADA AMER, ANNINA NOSEI GALLERY, NEW YORK

GHADA AMER, CENTRE JULES VERNE, BRETIGNY-SUR-ORGE, FRANCE

GHADA AMER, GALERIE METEO, PARIS, FRANCE

1 LOVE PARIS, HOPITAL EPHEMERE, PARIS, FRANCE

EARTH-LOVE-FIRE



3.23 — 7.27.2014

10.16,.14 - 1. 25.15
4.8 - 8.2.15

11.5.2014 - 3.26.2015

9.10.14 - 2.15.14

5.30 - 8.9.2015
9.4.15 - 1.3.16
2.06 - 5.15.16

5.20.2014 - 7.13.2014

4.22.2013 - 1.5.2014

3.26 - 7.15.12

12.30.10 - 5.28.11

9.24 - 10.25.09

11.3.08 - 1.18.09

6.10 - 11.21.07

3.23 -7.1.07

9.12 -12.9.07

6.7 - 8.27.06

5.18 - 9.3.06

2.26 - 5.22.06

6.12 - 11.6.05

9.17.05 - 1.8.06

7.24 -11.11.04

2.10 - 4.17.05
5.25 - 8.20.05
5.27 - 8.31.06
10.14.06 - 1.14.07
06.24 - 09.30.07

GHADA AMER

GROUP EXHIBITIONS

THE DIVINE COMEDY, CURATED BY SIMON NJAMI, MUSEUM FUR MODERNE KUNST FRANKFURT AM
MAIN, GERMANY. TRAVELED TO;,

THE SAVANNAH COLLEGE OF ART AND DESIGN, GEORGIA

AND SMITHSONIAN NATIONAL MUSEUM FOR AFRICAN ART, WASHINGTON DC

SEEING THROUGH LIGHT, SELECTION FROM THE GUGGENHEIM ABU DHABI COLLECTION. MANARAT AL
SAADIYAT, ABU DHABI

KILLER HEELS: THE ART OF THE HIGH-HEELED SHOE, BROOKLYN MUSEUM OF ART, NEW YORK.
TRAVELED TO;

ALBUQUERQUE MUSEUM, ALBUQUERQUE

PALM SPRINGS ART MUSEUM, PALM SPRINGS

CURRIER MUSEUM, MANCHESTER

SONGS OF LOSS AND SONGS OF LOVE, OUM KALTHOUM AND LEE NAN-YOUNG, CURATED BY SAM
BARDAQUIL AND TILL FELLRATH, GWANGJU MUSEUM OF ART.GWANGJU, SOUTH KOREA

EARTH MATTERS, NATIONAL MUSEUM FOR AFRICAN ART, SMITHSONIAN INSTITUTION, WASHINGTON DC
LE CORPS DECOUVERT, INSTITUT DU MONDE ARABE, PARIS, FRANCE

TOLD / UNTOLD / RETOLD, CURATED BY SAM BARDAOUIL AND TILL FELLRATH, MATHAF ARAB MUSEUM
OF MODERN ART, DOHA, QATAR

11 MOSCOW BIENNALE; AGAINST EXCLUSION, CURATED BY JEAN-HUBERT MARTIN, DASHA ZHUKOVA’'S
GARAGE CENTER FOR CONTEMPORARY CULTURE, MOSCOW, RUSSIA

PROSPECT 1, CURATED BY DAN CAMERON, CONTEMPORARY ARTS CENTER, NEW ORLEANS, LOUISIANA

CHECKLIST, CURATED BY FERNANDO ALVIM AND SIMON NJAMI, AFRICAN PAVILLION, ARSENALE
ARTIGLIERIE, LA BIENNALE DI VENIZIA 52ND, VENICE, ITALY

GLOBAL FEMINISIMS, CURATED BY MAURA REILLY AND LINDA NOCHLIN, BROOKLYN MUSEUM, NEW
YORK. TRAVELED TO;
WELLESLEY COLLEGE, WELLESLEY, MASSACHUSETTS

ZONES OF CONTACT, BIENNIAL OF SYDNEY, SYDNEY, CURATED BY CHARLES MEREWETHER, AUSTRALIA
WORD INTO ART, BRITISH MUSEUM, LONDON, ENGLAND

WITHOUT BOUNDARY, SEVENTEEN WAYS OF LOOKING, CURATED BY F. DAFTARI, MUSEUM OF MODERN
ART, NEW YORK

ALWAYS A LITTLE FURTHER, CURATED BY ROSA MARTINEZ, ARSENALE ARTIGLIERIE, LA BIENNALE DI
VENIZIA 51ST, VENICE, ITALY

CENTRE OF GRAVITY, CURATED BY ROSA MARTINEZ, ISTANBUL MODERN, ISTANBUL, TURKEY

AFRICA REMIX, CURATED BY JEAN-HUBERT MARTIN, MUSEUM KUNST PALAST, DUSSELDORF, GERMANY.
TRAVELED TO;

HAYWARD GALLERY, LONDON, ENGLAND

CENTRE GEORGES POMPIDOU, PARIS, FRANCE

MORI ART MUSEUM, TOKYO, JAPAN

MODERNA MUSEET, STOCKHOLM, SWEDEN

JOHANNESBURG ART GALLERY, SOUTH AFRICA

4.3-5.3.04

11.13.03 - 3.1.04

3.27 - 6.20.04
9.11 - 11.28.04
6.18 - 9.11.05
4.6 - 6.6.06

05.09 - 08.26.03

2.15 - 4.22
5.18 - 7.29.01
9.8 - 12.30.01
2.10 - 5.10.02

6.27 - 9.24.00

3.29 - 6.7.00

3.21 - 6.4.00

3.10 - 6.4.00

2.27 - 5.1.00

7.1-12.12.00

6.13 - 11.7.99

3.22 - 6.7.98

8.21 - 9.20.98

10.17.98 - 2.21.99

10.12.97 - 1.18.98

4.6 - 5.25.97

5.28 - 6.18.96

5.9 - 6.23.96

1.26 - 3.10.94

3.11-4.18.95

2.20 - 4.17.94
1.26 - 3.10.94

6.3-7.17.93

08.22 - 9.25.93

HOMMAGE A GEORGES POMPIDOU: PARCOURS DANS LES COLLECTIONS DU MUSEE D'ART MODERNE,
CENTRE POMPIDOU, PARIS, FRANCE
LOOKING BOTH WAYS: ART OF THE CONTEMPORARY AFRICAN DIASPORA, CURATED BY LAURIE ANN
FARRELL, MUSEUM OF AFRICAN ART, LONG ISLAND CITY, NEW YORK
TRAVELED TO;

PEABODY ESSEX MUSEUM, SALEM, MASSACHUSETTS

CRANBROOK ACADEMY OF ART, DETROIT, MICHIGAN

CITY ART CENTRE, EDINBURGH, SCOTLAND

MUSEUM OF THE AFRICAN DIASPORA, SAN FRANCISCO, CALIFORNIA

INSCRIBING MEANINGS: AFRICAN ARTS OF COMMUNICATION, NATIONAL MUSEUM OF AFRICAN ART,
SMITHSONIAN INSTITUTION, WASHINGTON, DC

THE SHORT CENTURY, CURATED BY OKWUI ENWEZOR, MUSEUM VILLAGE STUCK, MUNICH, GERMANY
TRAVELED TO;

MARTIN-GROPIUS-BAU, BERLIN

MUSEUM OF CONTEMPORARY ART, CHICAGO, ILLINOIS

MOMA, PS1, LONG ISLAND CITY, NEW YORK

PARTAGE D'EXOTISMES, 5TH BIENNALE D’ART CONTEMPORAIN DE LYON, (CURATED BY JEAN-HUBERT
MARTIN, T. PRAT, T. RASPAIL), HALLE TONY GARNIER, LYON, FRANCE

MAN AND SPACE, GWANGIJU BIENNIAL 2000, CURATED BY RENE BLOCK, GWANGJIU, SOUTH KOREA

WHITNEY BIENNIAL, CURATED BY M. LINCOLN ANDERSEN, WHITNEY MUSEUM OF AMERICAN ART,
NEW YORK

FRIENDS & NEIGHBORS, EV+A 2000, CURATED BY ROSA MARTINEZ, LIMERICK CITY GALLERY OF ART,
LIMERICK, IRELAND

GREATER NEW YORK: NEW ART IN NEW YORK NOW, MOMA PS1, LONG ISLAND CITY, NEW YORK

LOOKING FOR A PLACE, THIRD INTERNATIONAL SITE SANTA FE BIENNIAL, CURATED BY ROSA
MARTINEZ, SANTA FE, NEW MEXICO

APERTO OVER ALL, 48TH INTERNATIONAL ART EXHIBITION, CURATED BY HARALD SZEEMAN, BIENNALE
DI VENEZIA, ITALY

ECHOLOT, CURATED BY RENE BLOCK, MUSEUM FRIDERICIANUM, KASSEL, GERMANY
LOOSE THREADS, CURATED BY LISA CORRIN, SERPENTINE GALLERY, LONDON, ENGLAND

L'ENVERS DU DECOR, DIMENSIONS DECORATIVES DANS L'ART DU XXEME SIECLE, MUSEE D’ART
MODERNE LILLE METROPOLE, VILLENEUVE D'ASCQ, FRANCE

ALTERNATING CURRENTS, 2ND JOHANNESBURG BIENNALE, CURATED BY OKWUI ENWEZOR AND
OCTAVIO ZAYA, JOHANNESBURG, SOUTH AFRICA

VRAIMENT FEMINISME ET ART, CURATED BY LAURA COTTINGHAM, LE MAGASIN CENTRE NATIONAL
D'ART CONTEMPORAIN DE GRENOBLE, GRENOBLE, FRANCE

MINIATURES, ESPACE KARIM FRANCIS, CAIRO, EGYPT
THE SENSE OF ORDER, CURATED BY Z. BADAVINAC, MODERNE GALERIJA, LJUBLJANA, SLOVENIA

ORIENT/ATION, THE VISION OF ART IN A PARADOXICAL WORLD, 4TH INTERNATIONAL ISTANBUL
BIENNIAL, CURATED BY RENE BLOCK, ISTANBUL, TURKEY

PITTURA/IMMEDIA, CURATED BY PETER WEIBEL, NEUE GALERIE AM LANDESMUSEUM JOANNEUM, GRAZ,
AUSTRIA

BIFURCATIONS, ABBAYE SAINT ANDRE, MEYMAC, FRANCE. TRAVELED TO;
MUSEE DE DOLE, DOLE, FRANCE; CIMAISE ET PORTIQUE, ALBI, FRANCE

JUNE, CURATED BY OLIVER ZAHM, GALERIE THADDAEUS ROPAC, PARIS, FRANCE

THE ARMOIRE SHOW, CURATED BY HANS ULRICH OBRIST, HOTEL CARLTON PALACE, PARIS, FRANCE

EARTH-LOVE-FIRE



PUBLIC COLLECTIONS

THE ARAB MUSEUM OF MODERN ART, QATAR MUSEUMS AUTHORITY, DOHA
ART INSTITUTE OF CHICAGO, CHICAGO, ILLINOIS

BARJEEL ART FOUNDATION, SHARJAH, UNITED ARAB EMIRATES
BIRMINGHAM MUSEUM OF ART, BIRMINGHAM, ALABAMA

BROOKLYN MUSEUM, NEW YORK

CENTRE GEORGES POMPIDOU, PARIS, FRANCE

CRYSTAL BRIDGES MUSEUM OF AMERICAN ART, BENTONVILLE AR.
DETROIT INSTITUTE OF ART, DETROIT, MICHIGAN

FOND NATIONAL D'ART CONTEMPORAIN (FNAC) PARIS, FRANCE

FONDS REGIONAL D'ART CONTEMPORAIN (FRAC), AUVERGNE, FRANCE
FONDS REGIONAL D'ART CONTEMPORAIN (FRAC), PROVENCE-ALPES-COTE D'AZUR, FRANCE
GUGGENHEIM MUSEUM, ABU DHABI, UAE

HILLYER ART MUSEUM OF SMITH COLLEGE, NORTHAMPTON, MA.

HOOD ART MUSEUM, DARTMOUTH COLLEGE, HANOVER, NEW HAMPSHIRE
INDIANAPOLIS MUSEUM OF ART, INDIANAPOLIS, INDIANA

ISRAEL MUSEUM, JERUSALEM, ISRAEL

LAM MUSEUM, LILLE METROPOLE MUSEE D'ART MODERNE, D’ART CONTEMPORAIN ET D'ART BRUT
MUSEUM KUNSTPALAST, DUSSELDORF, GERMANY

NEUBERGER BERMAN ART COLLECTION, NEW YORK

MINEAPOLIS ART INSTITUTE, MINEAPOLIS, MINNESOTA

SAMMLUNG GOETZ, MUNICH, GERMANY

SAMSUNG MUSEUM, SEOUL, SOUTH KOREA

SAVANNAH COLLEGE OF ART AND DESIGN, SAVANNAH, GEORGIA

SPEED ART MUSEUM, LOUISVILLE, KENTUCKY

TEL AVIV MUSEUM OF ART, TEL AVIV, ISRAEL

GHADA AMER
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3.29 - 6.7.00

3.21 - 6.4.00

3.10 - 6.4.00

2.27 -5.1.00

7.1-12.12.00
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8.21 -9.20.98
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The Black Knot, 2014

Ceramic, 11.5 x 12.5 x 9 1IN/ 29.21 x 31.75 x 22.86 CM k_9_)>
cl>guwll daa=ll

GHADA AMER 82 83 EARTH-LOVE-FIRE



The Blue Knot, 2014

Ceramic, 5 x 6 x 8 IN/ 12.7 x 15.24 x 20.32 oM 9
el5,;l 5aasll
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A Hidden Kiss, 2014

Ceramic, 26 x 12 x 18 IN/ 66 x 30.5 x 45.7 c™M k_9)>
..“. - dléé

EARTH-LOVE-FIRE
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Full Moon Kiss, 2015
Ceramic, 25 x 32 x 10.5IN / 63.5 x 81.3 x 26.7 CM u_9)>

JoiSo 40 ) s

EARTH-LOVE-FIRE
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Lovers in Red, 2015
Ceramic, 44 x 16 x 11 IN/ 111.76 x 40.64 x 27.94 c™m v..BJ.>
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Lady in Black, 2015
Ceramic, 48 x 22 x 10.5IN/ 121.92 x 55.88 x 26.67 CM L9)>
.)_9.w:yb 5.)._:_4;1

EARTH-LOVE-FIRE
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White Squares, 2013
Acrylic, embroidery and gel medium on canvas, 50 x 50 IN / 127 x 127 cM uul.AS uJ.C J>,_9 J'_Ub.'i_g G.U.Uﬂ
cliay oley o

GHADA AMER 94 95 EARTH-LOVE-FIRE
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La Dame a la Boucle D’or, 2015
Ceramic, 25 x 29 x 6 IN / 63.5 x 73.66 x 15.24 c™M d)>
@l bo,all I3 sl

EARTH-LOVE-FIRE

GHADA AMER 98 99






Portrait of a Lady in Orange, 2014

Ceramic, 22.25 x 23.25 x 3 IN / 56.5 x 59 x 7.6 CM dP

Ll 62w 600

EARTH-LOVE-FIRE
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La Dormeuse in Black and White , 2014
Ceramic, 24.25 x 24 x 45N/ 61.6 x 61 x 11.4 c™M g9_,>
a9 39wVl dslll

EARTH-LOVE-FIRE

GHADA AMER 104 105



Portrait with Wounds, 2015
Ceramic, 23 x 23 x 1IN/ 58.42 x 568.42 x 2.54 cM g9_,>
29, 090

GHADA AMER 106 107 EARTH-LOVE-FIRE






Girl with Pink Lips, 2014

Ceramic, 28 x 26 x 3.75IN/ 71.1 x 66 x 9.5 CM \.9)>
a3,0)l Galaill ol slall

EARTH-LOVE-FIRE

GHADA AMER 110 111



Self Portrait in Blue and Yellow, 2014
Ceramic, 25.5 x 34 x 6.5 IN/ 64.77 x 86.36 x 16.51 c™ d)>
s20Yl9 §,59L agls 6,00

EARTH-LOVE-FIRE
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La Russe, 2014
Ceramic, 30.5 x 27 x 6.5 IN / 77.47 x 68.58 x 16.51 c™m d_).>

w9l

GHADA AMER 114 115 EARTH-LOVE-FIRE
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