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Frappa (Detail), 2015
White and grey neoprene on wooden panel and metallic frame
55 x 27.5 x 8.6 in / 140 x 70 x 22 cm



at nunc, inter se quia nexus principiorum
dissimiles constant aeternaque materies est,               
incolumi remanent res corpore, dum satis acris
vis obeat pro textura cuiusque reperta.
haud igitur redit ad nihilum res ulla, sed omnes
discidio redeunt in corpora materiai.

–

Ma ora, poiché connessioni dissimili stringono tra loro
i principi, e la materia è eterna,
le cose conservano incolume il corpo, finché non si presenti
una forza che sia abbastanza gagliarda in proporzione alla 
tessitura di ciascuna.
Non ritorna dunque al nulla alcuna cosa, ma tutte
per disgregazione ritornano agli elementi della materia.

–

But now, because the fastenings of primordial parts
Are put together diversely and matter is everlasting, 
Things abide the same unhurt and sure, until some power 
Comes on strong to destroy the warp and woof of each.
Nothing returns to naught; but all 
Return at their collapse to primal forms of matter.

– Lucretius, De Rerum Natura [On the Nature of Things], 
I.244-249

When something appears too obvious, art compels us to look 
harder, to reconsider it. What follows, usually, is a process of 
discovery. This adagio is at the very heart of Francesca Pasquali’s 
practice. Her research across the biological and artificial realms 
stems from a fascination with the ways of nature, where scientific 
processes, tangible matter, and visual qualities are inextricably 
connected. In nature, the artist finds a repository of structural 
and visual permutations whose endless declinations constitute 
all we know and can conceive.

Inspiration often emerges, to echo Pasquali’s words, when she 
is not paying attention to what surrounds her. Inquisitiveness 
moves her when she is not seeking. The initial step of her creative 
process lies in a scientific analysis of encountered organic 
elements: a quest for the secret structures, materials, textures, 
colors, and ever-changing shapes of the biological realm. This 
close observation leads her to discern the inherent resonances 
between the products of nature and those of technology – that 
is, the manmade. Through this process, Pasquali develops 
artworks that shed light on such reverberations: the forms of 
nature mutate into their artificial counterparts in an exercise of 
experimentation and interpretation. 

The microscopic structure of a fly’s eye, or the crystals of salt in 
an iceberg, find their structural and functional analogies in the 
artist’s Straws series, where compositions of plastic straws are 
presented in dynamic forms that echo their organic equivalents 
while physically reaching out to the viewer. In another instance, 
cocoons of polyurethane foam flutter through the Bozzoli series, 

ON THE (INTERCONNECTED) NATURE OF THINGS: 
OBSERVING AS REINTERPRETING, EXPERIENCING AS REMINISCING
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Red Straws (Detail), 2015
Bicolor red and black plastic drinking straws on wooden panel and metallic frame
Ø 15.7 x 8.6 in / Ø 40 x 22 cm



sound and video. Matter thus becomes space, and space reacts 
to matter. The relationship is inextricable, and the viewer is the 
one galvanizing it. 

However, Pasquali’s practice points to more than the dualism 
of nature and artifice. Her research is not self-referential: 
it works around key aspects of modern and contemporary 
creative experimentation. It interrogates the grounds of artistic 
monochrome and abstraction in the era of consumption and 
tests the possibilities of spatial and bodily engagement, 
trespassing into architectural construction. Her series investigate 
public interactions and their multiple interpretations through a 
performative and engaging nature. Ultimately, if 20th century 
artistic research led to the use of common materials, from 
Alberto Burri’s Celotex fiberboard to Arte Povera’s protean 
strategies, Pasquali pushes further the question of which readily 
available materials, perhaps rich in conceptual potential but with 
commonly unsophisticated social status, can be incorporated 
into the aura of art-making.

Ilaria Conti is a New York-based contemporary art historian and 
curator.

while testing the work’s ability to embody different scales, 
structures, and kinds of public interaction. The Frappa series – 
taking its name from crisply indented Italian pastry sweets – uses 
sinuosity as a way to survey bread, marble, and neoprene, once 
again creating a game of references across the natural and the 
manufactured that involves all senses: the aroma of the dough, 
the visual perfection of marble, the sinuosity of the rubber that 
Pasquali invites us to touch. Some of this series’ iterations even 
feature mirrors, so as to secure the viewer’s visual presence in 
the artwork while accentuating its curvy maze.

Pasquali winks at us, but that is not all. The mutations she enacts 
are not a simplistic aesthetic exercise where natural shapes 
are imitated through manmade materials; rather, her practice 
deconstructs artificial objects of mass-scale consumption and 
utilizes them as conceptual lens through which 21st century 
observers can reinterpret nature. By weaving a net of intellectual, 
visual, and material references between the biological and the 
synthetic, the artist asks the viewer to take advantage of their 
familiarity with the latter to reinterpret the former – to reminisce 
about something inherent to our human nature that was 
forgotten in the technological process, but that we inevitably 
seem to replicate when conceiving our manmade inventions. 

In her game of micro and macroscopic vision, the artist plays with 
different scales and values: utilitarian and aesthetic, conceptual 

and material, scientific and artistic. Her artworks are occurrences 
in which cognitive and physical responsiveness meet instinctive 
memory and aesthetic experience, thanks to materials originally 
intended for mere use, consumption, and discarding. The 
consumerist thus escapes this fate in the artist’s transformative 
process and becomes a vehicle of production of knowledge. 
Pasquali operates across and around the confines and 
expectations associated with art-making and the public 
experience. She acts upon ideas of creation and use, innate 
and mediated, art and design, and explores the ability of her 
research to adapt, to fluidly embody new shapes as they change 
contexts and substances. The artist restrains from mediating 
the experience of the work for the public – this is why her titles 
identify creative frameworks but are never descriptive. They 
point towards the conceptual direction in which the artist is 
interested in challenging the viewer, as if bringing us to a foreign 
terrain in which we have the independence to construct our own 
points of reference and understanding. 

Her work, therefore, is not meant to function independently 
of its audiences. Its context and the gazes it encounters are 
central to the process. The artist activates us by asking to look, 
touch, interrogate, and reminisce. Her work is never confined 
to bidimensionality. By trespassing the boundaries of the 
sculptural, it expands into the environmental and the temporal, 
reaching at times the field of immersive installations featuring 

Green Straws, 2013
Green plastic drinking straws on wooden panel 
and metallic frame
35.4 x 23.6 x 10 in / 90 x 60 x 25 cm

Portrait of Francesca Pasquali, 2014
Photo by Pietro Savorelli
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Spiderballs (Detail), 2014
Grey, fuchsia, red and blue cobweb dusters on 
metallic net and wooden panel and metallic frame
Ø 47 x 10 in / Ø 120 x 25 cm
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Straws (Detail), 2015
Fuchsia, red, pink and transparent plastic drinking straws on wooden panels and metallic frame
78.75 x 98.4 x 9 in / 200 x 250 x 23 cm

Straws, 2015
Fuchsia, red, pink and transparent plastic drinking straws on wooden panels and metallic frame
78.75 x 98.4 x 9 in / 200 x 250 x 23 cm
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Gold Straws, 2015
Gold and brown plastic drinking straws on wood panel and metallic frame
42.5 x 33.4 x 10 in / 108 x 85 x 25 cm
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Light Yellow Straws, 2015
Transparent and light yellow plastic drinking straws on wooden panel and metallic frame
39 x 43 x 10 in / 100 x 110 x 25 cm

Transparent Straws, 2015
Transparent plastic drinking straws on wooden panel and metallic frame
39 x 43 x 10 in / 100 x 110 x 25 cm
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Straws, 2016
Multi-colored plastic drinking straws on wooden panel and metallic frame

51 x 118 x 8.6 in / 130 x 300 x 22 cm (Diptych)
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Green Straws, 2015
Green plastic drinking straws on wooden panel and metallic frame
Ø 24 x 10 in / Ø 60 x 25 cm
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Yellow Straws, 2015
Yellow plastic drinking straws on wooden panel and metallic frame 
Ø 24 x 10 in / Ø 60 x 25 cm

Orange Straws, 2015
Orange plastic drinking straws on wooden panel and metallic frame
Ø 20 x 8 in / Ø 50 x 20 cm
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Blue Straws, 2015
Bicolor blue and black and sky-blue plastic drinking straws on wooden panel and metallic frame
Ø 8 x 8.2 in / Ø 20 x 21 cm

Red Straws, 2015
Bicolor red and black plastic drinking straws on wooden panel and metallic frame
Ø 15.7 x 8.6 in / Ø 40 x 22 cm
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Orange Straws, 2015
Orange and yellow plastic drinking straws on wooden panel and metallic frame
Ø 8 x 6 in / Ø 20 x 15 cm

Green Straws, 2015
Green plastic drinking straws on wooden panel and metallic frame
Ø 12 x 6 in / Ø 30 x 15 cm
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Black Straws, 2015
Black and transparent plastic drinking straws on wooden panel and metallic frame
Ø 39 x 8.6 in / Ø 100 x 22 cm 

White Straws, 2016
White and transparent plastic drinking straws on wooden panel and metallic frame
Ø 39 x 8.6 in / Ø 100 x 22 cm 
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Black Straws, 2015
Black and transparent plastic drinking straws on wooden panels and metallic frame
61 x 44.8 x 8.6 in / 155 x 114 x 22 cm



Spiderballs, 2014
Grey, green, yellow and blue plastic cobweb dusters on metallic net and wooden panel and metallic frame
47.25 x 35.4 x 10 in / 120 x 90 x 25 cm

Spiderballs, 2014
Grey, fuchsia, red and blue plastic cobweb dusters on metallic net and wooden panel and metallic frame
Ø 47 x 10 in / Ø 120 x 25 cm
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Frappa, 2015
White neoprene on mirror polished Plexiglas and metallic frame
Ø 39 x 10 in / Ø 100 x 25 cm

Iceberg, 2016
Transparent plastic drinking straws on mirror polished Plexiglas and metallic frame
Ø 39 x 9.4 in / 130 x 24 cm
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Frappa, 2016
White and grey neoprene on wooden panel and metallic frame
55 x 27.5 x 8.6 in / 140 x 70 x 22 cm
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Frappa, 2016
Black neoprene on wooden panel and metallic frame 

43 x 86 x 8.6 in / 110 x 220 x 22 cm (Diptych)
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Bozzoli, 2016
Site-specific installation
Polyurethane foam
Dimensions Variable
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2013 Co-Founder of the art and culture movement “Resilienza italiana” (Italian resilience), with the curator 
 Ilaria Bignotti and other sculptors.
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Thetis Foundation, Venice, Italy
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